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INTRODUCTION

THESE PIECES ARE CLASSIC SOLO VIOLIN PIECES OFFERED FOR AN INTER-
MEDIATE TO ADVANCED VIOLIN CLASS. THEY ARE COMMON PIECES OF
CLASSICAL MUSIC USED FOR GENERATIONS TO ADVANCING VIOLIN STU-
DENTS. THERE ARE 110 SOLO PIECES AND FOUR MISCELLANEOUS SELEC-
TIONS.

THE BACH SONATAS AND PARTITAS WERE WRITTEN IN THE EARLY 1700S
DURING THE BAROQUE ERA. THEY CERTAINLY AREN'T EASY FOR LESS EX-
PERIENCED VIOLINISTS AND THE CHACONNE IN PARTICULAR CAN CHAL-
LENGE EVEN THE MORE EXPERIENCED MUSICIANS.

NICOLO PAGAINI CAPRICES ARE GOOD FOR ADVANCING STUDENTS IN
THAT EACH ONE FOCUSES ON A PARTICULAR AND DIFFERENT SKILL SET
THAN THE OTHERS.

RODOLPHE KREUTZER ETUDES, WRITTEN IN THE LATE 1700S, ARE FUNDA-
MENTALS IN THE STUDY OF VIOLIN.

THE PIERRE RODE CAPRICES WERE COMPOSED IN THE 1800S AND HAVE
BECOME A CLASSIC FOR VIOLIN STUDENTS. EACH IS IN A DIFFERENT KEY
AND HELP THE STUDENT WORK ON THE BASICS.

THE 12 CAPRICES FROM PIETRO ROVELLI (1820S) COMPLETE OUR TRAIN-
ING PROGRAM WITH ADDITIONAL PRACTICE LESSONS.

THE REMAINING PIECES WERE CHOSEN BECAUSE OF PERSONAL INTEREST
AMONG INSTRUCTORS AND STUDENTS.

-- EMILY
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Explanation of the Signs, .
V Up-bow. Pt., Point. - l W
M Down-bow. HB,, hl.'flf-boW. Forty 0 Studles'
I2 E-string. WB., whole bow. ,
II* YA-string.

1112 } D-string.
IVa *G-string.

—— hold the finger down. R. KREUTZER.
Adag'li(l)asostenuto.
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Bowing as in the preceding Etude.

Allegro assai.
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